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big a man as he is and have my own theater on Broad-
way."

Those were crowded days. Charles not only picked
and "routed" the companies, but he kept a watchful eye
on them. This meant frequent traveling. For months
he lived in a suit-case. At noon he would say to his
stenographer, "We leave for Chicago this afternoon,"
and he was off in a few hours. At that time " Hazel
Kirke," "The Professor," "Esmeralda," "Young Mrs.
Winthrop," and "May Blossom" were all being played
by road companies in various parts of the United States,
and it was a tremendous task to keep a watchful eye on
them. It was his habit to go to a town where a company
was playing and not appear at the theater until the
curtain had risen. The company had no warning of
his coming, and he could make a good appraisal of their
average work,

On one of the many trips that he made about this time
he gave evidence of his constant humor.

He went out to Columbus, Ohio, to see a "Hazel
Kirke" company, He arrived at the theater just before
matinee, and as he started across the stage he was met
by a newly appointed stage-manager who was full of
authority,

"Where are you going?" asked the man.

"To Mr, Hagan's dressing-room."

"Ill take the message," said the stage-director.

"No, I want to see him personally."

"But you can't.    I am in charge behind the curtain."

Frohrnan left without a word, went out to the box-
office and wrote a letter, discharging the stage-director.
Then he sat through the performance. Directly the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